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1 B2 GG g0 A 90 B omddDEs goln e€m 98 enidens, gdm CHHD BEno 681 tged @ svusiy.
1 gyv el 2l usdH A, usd B asuapfaiobs Bl olemssmensd CFHFaRFuIg), T6OETLNS
wbs alambsende BHESTENCOCL alenL Hwms.

Answer five questions including question No. 1 and selecting two questions from each of the parts A and B
on this paper itself.

Lﬁmw gowes / stOue /Index No. .....ociiiinniiniiiiiiennnn. J
For Examiners’ Use only
[ (41) Music (Western) 11 [ Paper1 W
Part | Question No. | Marks Awarded Paper 11
I 1 Total (Out of 100)
2
A 3
Final Mark
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5 Lln Words J
B 6
Code Number
7 'S R
Marking Examiner
1
Total Marks Checked by:
L J 2
Supervised by
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1. com & 1B ©.8m dedbo gdroms S gt g gEHOEO BEns wowsinm.
&8 syt @sien @evel Quilisou aBp CalslulL elaméosendE oL 6RSIs.
Study the musical extract given below and answer the questions.
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(i) 98 .8m Dedbhed 8 O »E mdsim.
@b Boel QuuFitler & e GUWAGS.
Name the key of this music extract?

.............................................................................................................................................

(i) @b 1-4 ¢35 00Ad emde, & b Sedd o 0dd Wocd vom @EeOd O Lws Gastm.
uty 1-4 euenpd@io Gmish uGHWIH SILLLEsTEn avlysu geanisd Buebd Alkrey gr GEtrs @be EBY WPEHIG.
Write in the given stave the treble part from bars 1 — 4 an octave lower in the Bass clef.

(iii) o8 Hecd ved 5 O Al ded g1 eid O 30 Bwwd dedr vaEy vuless ¢?
Bueb HQsnsualsd 5 @yeug unfled 2 aiten Garl geainlled assmen Lipsst o_ehenen?
For how many beats is the chord at bar 5, in the Bass clef held?

.............................................................................................................................................

(iv) 7 & @5 Oend g1efofe:s crenBs! ¢ g8 mOsI0 O 5@ wdsim.
Toweug unfled sevfifle Gpiuilinesd Buds Gaemkiow @imbiosHs gaimpl GLWRGS.
Name the ormament in bar 7 marked with an asterisk.

.............................................................................................................................................

[ 9 & 80P Deve. / udk. 9 gt unjés / See page 9
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(v) §1e308eds Crpeas’ 80 g} 08 e 0oz 16 008 Al O 080 B8deriOcwd gD wdgbes 8500
@0edd [ @CesOed @wgssz.
Serdgmies Gl gemsd Gued #EeTl G016 gieum urflen e AECMFFMHEG gNUL WIS GFlmsBGiw
GyerdL / Gigerdlard Bemens BFifsHs.
Add a rest / rests to complete the bar according to the time signature of bar 16 in the Bass Cief marked with an asterisk.

(vi) 200 aaited Pmmamd emdews’ Beind mdsim.
Sueuwiiler soellmad sopeswns aluflEgs.
Describe the title of this extract in brief.

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

(vii) cO® B DedDw By w.Bowwmied w®ube @ Gusim.

@bs @msl Quuiiist Ges ysGeflar (PEel GUWIMT sIpHIsS.
Write the full name of the composer of this music extract.

.............................................................................................................................................

(viii) 0®® RedIDed gdenz @b O 6D O ewig Bulie Bowm. DeIRG §OHI BOH ebued dbvw
»® wmdsim.

@5 @esl Quutlsr @) urr Been Carl g@eigLs GFus. SWEUWTOIS BEslus MDD
&8 eusmsenwwd QuLGS.
Complete the last bar of this extract with a chord and name the type of cadence that ends it.

............................................................................................................................................

(iX) @230 ne (=501 e @b 11 0 12 8 e29i0ed @D D¢ ®ID §IITw ewOewss L1EE Iin.
S ULEGsT @mésb unp 11, 12 sfuepifier Cariet g Bhiss BmesHGID (PpHPUIF GHESHTS
allen @ 8.
Explain briefly how you would articulate (play) the chords in bar 11 and 12 marked within the box.

.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

(X)) c9® Dedc O Digme WS G GoIds el BIBim.
Bbs Heosl Uil BrssT GomesG (Wwopeow! alufldgs.
Explain how you would play this piece.

a) Describing the tempo marking

..........................................................................................................................................
..........................................................................................................................................

.........................................................................................................................................

..........................................................................................................................................
------------------------------------------------------------------------------------------------------------------------------------------

..........................................................................................................................................

[ 10 &5 BO® Beskw. / us. 10 gU ungds / See page 10
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A om0 /ugdl A/PART A
D@ g e BEno sowusis.
crenauBugnih Bredif elambsens@ aloLwalbgs.
Answer any two questions.

2. (i) .c®0 c@cded vl F wie®fs 08m 50 eqmwi S10F wecd v gS8edsiode ewgsis.
@is Bome GuBsomguish sy F annBorels e aibGashes sfiire &Qensy wHEb HHARL snTsverd
SEuamenns Coss.

Insert correct clef and accidentals to make this melody sound in F harmonic minor.
e, ~
{ . e — 11 e

L
| Vi H 1 | H
4 } £ 1 o

(i) 2 g8 8O 6D gmP @obied 4 285 B S8 derScs HOE B BesIOTe ewgy OB gedhoes v ghedines
DO Busim. gge 080 BdesiDcwss ewigs 00 HO10FO wredd wzim.

sriu @eten g Csned@ne gbu el 4 Beueien  Goggl aBsemen sflwren & HAECarbaangl
ULEILBSE, esBmaeam wHEpID SeuCTasst (WHBUTED S(QEIE. GUIGSHHITEN LD Aa&Bansaamyl LWEILBHS,
shauymEmetE FALNSS Sl LI0THES.

Using the correct key signature write the major scale which has 4 sharps ascending and descending according
to the given rhythm pattern. Insert a suitable time signature and group the notes correctly.

FRTE NS Y33 30 3
% ' ' ]

e)

(i) 2 g 000 BFBes3OED g@d G OB GIdy O eexiedrB: derlced 03 ewg 058z e@cBu el
Dosim.

SIOUL@eien eogib AECassmée G B ablden CusyCtafle aBHelsh erbauhiEmeTL LeTUGSH S
GloBsomigenil B,

Compose a melody using the notes of the pentatonic scale beginning on G in the given time signature.

. ]
(iv) OB R 3 g 9si0dE »® mosis.
sLUUSEIWIL G sriLuul@sien atrassment GuuwfiGs.
Name the intervals marked with a bracket.
==s==—c= STk 1
et e e P e
i 1 i e L...é__J L_:}F—’
1 2

[ 11 o8 B oeam. / us. 11 gu unjés / See page 11
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3. () @ @ gB 8o deddo 08 8D denzd ® gidedn Wecd ewigd ©58=3 :O» Bosim.
SyuuLL @emsl Guwilimy 21685 115 oomByT HGensisloan LWEILESHSH BRI WSS
Rewrite the given music extract in the same pitch using the Alto Clef.

1
s i 1 1] i i
1 H & — s

0 —_— il

L

(b) BOCEO ecedd/ ededded ewigy BB vwr AL ByYes oI,
Quervl. / Qyedl e o LeT sflwnad slLwrsd) Uaeumd urfamenl Wi CFls.
Complete the following bars with a rest / rests correctly grouped.

*
‘za i *

= B
'F' -4 3

(i) 2 B ©:8p dedbed BnOO »® 0, On B WY Ve Digos »E Yy gmIde Bwr OTIs.
It Geten @emelt Quwiilish @ieGwen U CUWALE, Sipar Geubm urflenen @enea@id (WenpUienet
sipAE &GS,
Name the ornament in the given extract and write out how it should be played in the empty bar.

ﬂ s r jName .......................................
]

e
(ili) owm e3cwzd OO £SO BEMICOCO GIEELL CCH VIVZN DE Y GIDIOD Gusim.
U@ uShissT eva amiuse GUIGHEID ameullsd UTBDL (PoODL LSS,
Write the following words as it should be sung under the given notation.
Snowdrops and daffodils,
Butterflies and bees,
Sailboats and fishermen,
Things of the sea,

>

T2

..............................................................................................................................

..............................................................................................................................

(iv) @030 @@ ¢ g1 Qub, eddd Hedd ez Busiy.
o_Qimo @evssmimeiarsd &mn LOur Geen Lywl g Gued erbBsll G6d e1epHIs.
Write the triads shown by the Roman numerals in the Bass stave.

il

=
™

I iib A% I

[ 12 &8 800 ek, / udk. 12 gl unhdas / See page 12
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4. (i) gdon exnde Omy 208 vws efDsie dulies ndsim. edi® gelnd® D8 ewided ¢SOsT.

Coemauwner UGHsmems BaibHm Usnumd &BLaeiamet! Widbs Qs o Gimo BevsemiseienTsd
Camiyed @emens GHUIGS.

Complete the following cadences adding the necessary parts. Indicate chords using Roman numerals.
(a) Interrupted Cadence (b) Plagal Cadence

ﬁh
N R

Ol

L
==-== 3

------------------------

(i) o=® ceaBumd gurl BERd: Aaibus exigieen @8 e@cls wdylen wistn. vigsns edBew, edilo
© D858 esgpe ewigsim.

@8y eveyelled 2 fl syeiiefinn UBjerd gF BGadsm @bs GBsmgsnwll YIHE CeFuis. GUTEHE ST
QubGur, NGrdm, Lwenfdsd syudlueibenps Gajde.

Complete this melody by adding an answering phrase in the same style. Add suitable marks of tempo, phrasing
and dynamics.

e L
ﬁj‘"ﬁ e e 7
e 3 |

2k _ 1

e

It 74
e

B om0t /ug® B/PART B

D@ g eCEDO BEno; sowsm.
sienauCuigib BB Nenssendg almlwalbes.
Answer any two questions.

5. (i) o®® mude egac, giEed), cOmb v edd teocd ewigieom Buxl denil HOud 2O Eosim.
@bs @mel ugdeul Qrder, oweoHCmr. Ggery, BGueddQerss sdlwaBamBl LWSILGHE U soBasT
wpsopulsd BeiiBl epHIE.
Re-write this passage in open score using Treble, Alto, Tenor and Bass clefs.

i
N

%‘L L
’

{1
il
m“nu_*
TN
FT;

-
[ 13 &3 8OO Bea®. / us. 13 gi unjés / See page 13
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(i) B Om ®»® 6, a,bw cece CRE ©F 1B enidd Buns wdsim.
& @evaris QUUALG, a,b,c eend GEITLLLL Belien GarLervasensn alluflées.
Name the key and describe the chords marked a, b, and c.

12
(o]

a
!

S

TR

I

TN R NeLL
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r'J
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A=
— i L——-.
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KOV sorcorernrasnnassnsunsnrnssssssasbinsndandiiis
(0 7e 1t LI VU TP P P P PP TP PR
s STy PR PO PRRE BTY SUERLLETT
O U PR PP PP TP TP PP T RS ELTTS EELRLR

6. () oum odcs wdybesn ndsim.
Heeumh 2_emjlugHemenll UisHs CFls.
Complete the following paragraph.

(0)ianmnasnsses gl Overture is a composition by Russian Composer (b) .........cooviviiiiiniiinnn ;
which tells the story of Napoleon’s invasion and retreat from Russia. Within this overture, the composer quotes
from the National Anthems Of (€)......icvirimmniiriinriiennaanes ,La Marseillaise and (d)........cooveeeieiciiiinnnnnnn,

God save the Tzar,
(i) @ 8 g e®c8e oudto dn HODED wmed wisis.
gyuul Geien GuoBsimgeny EmPHeHL FhED eroal) Qe Creafline wImEIs.
Convert the given melody into oriental notation.

4

\
Al

....................................................................................................................................

(b) eSemm ecw ceiens NBS ec®s bB ow L8 g0 88> cdnn® gfedn e
acos Bosim.
PHIRATEIRIBGID GAOMTEH 2 SIamD Sbo, BiisH, HTLsh aSuappse Bemiulsrer Uy
Capur@ssh MG SIS BusilSams 61(DSIS.
Write two features that show the main differences between Nurthi and Nadagam giving an example of each.

....................................................................................................................................
....................................................................................................................................
....................................................................................................................................
....................................................................................................................................

....................................................................................................................................

(i) oD 5d»OCO BEnd wuwzim.
Ueeumd ellemssensd alel. s1(IpHIS.
Answer the following questions.
(@) e80n QBwdwm DIED wamm Be ¢?
BPunp FOOUB GEINsd ahHmen aulsdsyseT o _sfienen?
How many valves are there in a standard trumpet?

....................................................................................................................................

(b) ovg wOS e¢xn YODH wbn nredis 0 ¢?
o wi 9% (608 eows SHH alaleiL shiEs 2 LI 57
What is the highest pitch sounding wood wind Instrument?

....................................................................................................................................

[ 14 608 8o Desk. / ud. 14 w1 unjés /Seepageﬁ
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(€) &t 08 edd) BBBe 88O w1 »HEBRD esgwo cueqtd ecns Busim.
e @eved salemms siHsD Qelausped CuannsheD 2 flu Sfepbsass Brasigames

ST(DSIS.
Write two basic cleaning and maintenance tips for Brass instruments.

....................................................................................................................................

....................................................................................................................................

(d) oo wgwsl S et Ol cende 8 BisD.
Usinmaaapnossll UWETUGSEID 2 usjemmsmsiy QuufiGes.
Name the instruments used by the following.
(I) Folk groups to accompany Negro Spirifuals ..........ccoviiiiiii

() Jaiz BAl§ covoismssoiiimsissamis saanamss sasms s aimsiss s s aisoeriaasse 4578 snassssmessessess 1assanssess s e sasevspassiie

7. () cvo wdm 28 enedss cus enitieo 0O miBe Oz B weBmmwr © QYoo O oD,
saumd Bensbertmsens mbdaoad Osfley Qoug, ok ybsnssis Bms YEGHMUID STEOSHMSUD
GuflBs.
Select five of the following compositions and name the Composer and the Period of the following works.

Work Composer Period
1. | Rite of Spring
2. | Young person’s guide to the Orchestra
3. | Bolero
4. | Christmas Oratorio
5. | Symphony No 40 in G minor
6. | Raindrop Prelude
7. | Rinaldo

8. | Song Without Words Op. 19 No.1

(i) oo O DB 88 emidws NBs enitenn end Budodes Buslim.
Ueeumd @sbann Guwsaladchal gaplmeas Csfle Csug, anéHEWIE IUfGH 1LGIS.
Select one from each group and write a short description.
Group 1 - (a) Beethoven (b) Schubert (¢) Bartok

..........................................................................................................................................
..........................................................................................................................................
..........................................................................................................................................
..........................................................................................................................................
..........................................................................................................................................

..........................................................................................................................................

Group 2 - (a) The Episode in Ternary form
(b) Symphony
(c) Concert etiquette observed at a live musical performance

..........................................................................................................................................
..........................................................................................................................................
..........................................................................................................................................
..........................................................................................................................................
.........................................................................................................................................

..........................................................................................................................................
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